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careful finish and academical correctness is not likely to find anything very attractive in his 
plates. But those who are capable of seeing beauty in deformity, and poetry in desolation, will 
recognize in them the artistic spirit before spoken of, in spite even of the manifest disregard 
of the laws of perspective which some of them display. Shall we refuse to blame the artist for 
this fault, as Mr. Hamerton refuses to blame Bonington? 




VII. — J. FOXCROFT COLE. 

FOXCROFT COLE, born in the town of Jay, Me., Nov. 9th, 1837, is well known as 
a painter of landscapes and of cattle. He has also put upon stone — lithographed, 
that is to say — a number of his own compositions. The story of his career as an 
etcher is soon told. The plate herewith published, — 

A Village Street in France, with a Flock of Sheep. Signed in full. — Size of engraved surface, breadth 
9i"; height 4/ff",— 

is the only one he has executed. It was done at the time M. Cadart came over from France 

to preach the gospel of etching on the benighted shores of the United States. The influence of 

the French school, notably of Jacque, with whom Mr. Cole studied while in France, is easily 

recognized in the simplicity of the composition and the breadth of treatment. The artist intends 

to take up the etching-needle again, and the readers of the Review may therefore hope to see 

more of his work. 

S. R. KOEHLER. 




VIOLANTE. 

Painted by Palma Vecchio. Engraved by J. Burger. 

|E have," says Mrs. Jameson, " the three daughters of Palma, painted by himself, in the 

Vienna Gallery ; one, a most lovely creature, with long, light brown hair, and a violet 

in her bosom, is without doubt Titian's Violante. In the Dresden Gallery are the 

same three beautiful girls in one picture, the head in the centre being //^^ Violante." 

This is the accepted version of the time-honored story that Palma Vecchio had three daughters, 

and that one of them, named Violante, was the mistress of Titian. But this myth, like so many 

others, has been ruthlessly brushed away by the unsparing hand of the investigator. From the 

testament of the artist, dated July 28th, 1528, we know that he died, if not unmarried, certainly 

childless; and even if we are willing to accept the hint thrown out by Messrs. Crowe and 

Cavalcaselle, in their Life of Titian, — " Palma Vecchio had no legitimate children," — it is still 

improbable that the great master should have loved a child of his brother in art, as the two 

must have been of very nearly the same age. In the words of Dr. Adolf Rosenberg: "The 

whole series of exquisite female portraits, among which the Violante at the Belvedere in Vienna 

probably merits the prize, is for us a series of unsolved problems. We know nothing of their 

relations to the artist ; we do not know whether they are portraits of high-born dames, or simple 

idealizations of beautiful models, — we only know with certainty that the women of Palma Vecchio 

are types of their time, which furnish most reliable data as to the fashions and the luxurious 

tastes of his day." This portrait, which the catalogue of the Belvedere describes as " a beautiful 

young Venetian with waving golden hair, in a blue silk garment, a violet in her bosom," (Room 

II., Venetians, No. 11,) measures i foot 11 inches by i foot 7 inches, Viennese measurement. 

Johann Burger, the author of the admirable engraving which called forth this short notice, is a 

Swiss, and was born May 31st, 1829, at Burg, Canton Aargau. 

S. R. K, 



